COUNCIL BRIEFING AGENDA 09 JUNE 2026

5.4 THE GLOBE PUBLIC ARTWORK COMMISSION
Attachments: 1. The Globe - Location Plan
2. The Globe - Design Development - Confidential

RECOMMENDATION:
That Council :

1. APPROVES Edward Street, Perth (Attachment 1 ) as the new location for the Globe public
artwork ;

2. NOTES the 2026/27 Annual Budget will include provision of $60,000 for the contract variation.
PURPOSE OF REPORT:

To seek Council approval of a new location in North Claisebrook for the Globe public artwork commission.
DELEGATION:

Council at its meeting 11 February 2025 requested the Chief Executive Officer (CEO_ to investigate
alternate locations for the Globe public artwork commission and present a report back to Council.

BACKGROUND:

Council at its 30 March 2020 Special Council Meeting (Item 6.2), approved the release of $500,000 from the
Cityobds Per c e-imtieu fesenve tédevelopcpeojedts that provide local artists and creative industries
relief from the impact of COVID-19.

Council at its 15 September 2020 meeting (Item 9.4), endorsed the City of Vincent Rebound Plan (Item 9.4)
which referenced Phase 2 (Major Public Artwork) of the COVID-19 Arts Relief Grant funding.

Council at its 22 June 2021 meeting (Item 9.3), endorsed the Arts Rebound: Town Centre Artworks Express
of Interest with artworks proposed for the Leederville and William Street town centres.

Council at its 14 December 2021 meeting (Item 9.8), endorsed a concept design proposal by Marcus
Canning for the Globe public artwork to be located at the intersection of William Street and Brisbane Street,
Perth with a contract executed in 2022.

Council at its 23 July 2024 meeting (Item 5.3), received a community petition with 12 signatures requesting
that the Globe artwork be relocated.

Council at its 11 February 2025 meeting (Item 9.6), resolved not to proceed with the artwork in its approved
location and requested that Administration investigate alternate locations for the artwork.

A number of potential locations for the artwork have been progressively investigated, with Elected Members
regularly updated throughout the assessment and design development process.

DETAILS:

Following initial consideration of several sites, detailed investigations were undertaken to assess
underground services, geotechnical suitability, power supply requirements, construction considerations and
alignment with the artistodés intent.

Through this process, a location on Edward Street in Perth emerged as the preferred site due to its stronger
conceptual and visual relationship with the artwork and its surroundings. While delivery at this location is
more complex and carries a higher level of construction risk, these risks are considered manageable and
proportionate when balanced against the long-term artistic and place-based outcomes.

The proposed new location for the Globe public artwork commission is shown in Attachment 1 and
illustrated below.
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https://vincent.infocouncil.biz/Open/2025/02/CO_20250211_MIN_10704.PDF
https://vincent.infocouncil.biz/Open/2020/03/CO_20200330_AGN_5279_AT_EXTRA.PDF
https://vincent.infocouncil.biz/Open/2020/09/CO_20200915_AGN_4271_AT.PDF
https://www.vincent.wa.gov.au/Profiles/vincent/Assets/ClientData/Documents/Council/Agendas/2021/22_June_2021/Item_9_3_Arts_Rebound_Town_Centre_Artworks.pdf
https://www.vincent.wa.gov.au/Profiles/vincent/Assets/ClientData/Documents/Council/Agendas/2021/14_December_2021/Item_9_8_Arts_Rebound_Town_Centre_Artworks_-_Concept_Design_Proposals.pdf
https://www.vincent.wa.gov.au/Profiles/vincent/Assets/ClientData/Documents/Council/Agendas/2024/23_July_2024/Minutes_of_Ordinary_Council_Meeting_-_Tuesday__23_July_2024.pdf
https://vincentwagovau.sharepoint.com/:b:/s/StrategyDevelopmentDirectorate-PolicyandPlace/IQDppr-vNV_qTpRJg90-3qalAT6pHq1E9WJG-QP5gvoH4UU?e=eNqmgk
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Renders of the artwork in situ

Design Development

The artwork was originally proposed to be suspended over an intersection with four supporting structures.
During detailed design, the artist determined that the artwork was not feasible in the location. This was
primarily due to the size of the footings required to suspend the artwork over the intersection and the
resultant impact of the footings on underground services. There was also projected cost escalations for
footing construction, service relocation and extensive traffic management required for installation.

To support installation in a broader range of sites, the artist refined the concept by changing the artwork from
a Globe suspended over an intersection on four supports to a Globe mounted on a single structure.

The revised artwork is proposed to be a total of 34 metres tall i consisting of a 24 metre vertical truss
system, a 1.5 metre neck/crucible and the 8.5 metre tall Globe. This approach responds to both practical and
design considerations, as using a truss tower provides a modular, proven structure that is simpler to build,
more cost-effective and easier to install, while still allowing flexibility to suit the site constraints.

The truss tower reflects infrastructure commonly seen in the surrounding area and along freeways and
highways such as telecommunications towers, gantries and service structures. The orange and white
colouring follows standard visibility practices for these types of structures, making it clearly visible against the
sky while reinforcing its connection to functional infrastructure and placing the artwork within a familiar
industrial context.

Elevating the Globe to this height allows it to sit above surrounding trees, buildings and future development,

creating a strong visual landmark that can be seen from a distance, including from the Graham Farmer

Freeway. The vertical form and infrastructure aest heti ¢ al so reference the area
engineered ground systems. The simple material and colour approach ensures the structure feels coherent

and purposeful within its setting, while keeping the Globe as the primary visual focus.

Underground service locating and geotechnical suitability have also been considered with no issues
identified during detailed investigations.
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Administration sought feedback from the Design Review Panel on the revised design in the proposed
location. Feedback included:

1  The technical and engineering site investigations have been sufficiently extensive.
1  The North Claisebrook location is prominent in terms of its visibility from various modes of transport and
the artwork will act as an entry statement for the City of Vincent in this location.
1  The orange and white telecommunications truss mast direction as noted in the Artist Reports is
appropriate for the surrounding industrial context.
Analysis of the artworkds proximity to and visibilit:
Consider whether crash barrier protection around the truss post at ground level are required.
Need to address climbability of the structure and future maintenance requirements both in terms of
quality of finishes and ease of access.

=a =4 =4

The responses below outline how the artwork has considered proximity and visibility to apartments, crash
protection measures and issues regarding climbing and maintenance.

The below perspectives illustrate the artworkds proxim
shows the current built form, and the image on the right shows the maximum heights provided through the
North Claisebrook Planning Framework.

Current Built Form Maximum Potential Built Form

The existing three-storey apartment building on the north east corner is approximately 16 metres away from
the proposed artwork. As the 34 metre tall artwork will sit above the line-of-sight of the three-storey
apartment building, it is not anticipated that the artwork will negatively impact nearby properties.

Future potential development of other neighbouring properties would occur after the installation of the
artwork and would be designed appropriately considering the artwork.

Administration will investigate integrated site treatments around the base of the artwork, such as bollards,
limestone boulders or other landscape elements, to assist in mitigating the risk of vehicle impact and
damage.

The artist has incorporated anti-climb security mesh cladding to the lower 6 metres of the truss system to
prevent climbing access. The artwork will be constructed to a durable standard with maintenance able to be
undertaken from within the internal structure of the truss.

Assembly and Installation

As the site is adjacent to a private road essential to the operation of the concrete batching plant, installation
will need to occur outside the p | a mpe@atég hours (6:00am-10:00pm Monday-Saturday). This effectively
limits installation to Sundays and public holidays, or from 10:00pm to 6:00am on other days.
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Installation of the artwork is likely to be staged over two days:

1 Day1i Install the footing
1 Day2i Installation of the base plate, truss system, neck/crucible, the Globe and all associated
electrical connections

Traffic management will be required on Edward Street between Gladstone Street and Somerville Street
during installation.

Limited site access and the constrained working hours mean that if installation does not proceed as planned
within the two days, additional crane mobilisations, extended labour, assembly area lease and traffic
management may be required, which would likely result in a contract variation. The owners of 3 Chelsea
Street, Perth have given tentative approval to use their vacant site as a laydown area for the installation
works

External approvals

Administration has consulted with a number of stakeholders on the artwork design and location including:

1  Main Roads WA have provided in-principle approval to proceed with the new location with final design
of the artwork and light animations to be submitted prior to construction.

1 Public Transport Authority have provided in-principle support for Vincent to access existing power on
site to power the Globe artwork

Next Steps

If Council approve the new location, Administration will update the artists contract to reflect the revised site
and updated project milestones.

Following execution of the contract variation, the project will re-enter the Detailed Design phase. During this
phase, the artist will submit construction drawings for City review. The artist will then address any required
amendments, after which the City will either accept or reject the proposed design.

Following acceptance of the design, the project will progress to the Fabrication phase. It is noted that the
artist has already commenced fabricationo f t h e ahe&llofdHe eifestone schedule. Fabrication of the
truss, neck/crucible and all internal electrical and lighting components have not commenced.

Milestone payments will be made at:

1 50% fabrication complete and submission of the Installation Methodology and Risk Management Plan;
and
1 100% fabrication complete following City inspection and acceptance of the artwork.

Following acceptance of the completed artwork, the project will proceed to the Installation phase. The final
milestone payment will be made upon installation of the artwork, delivery of the maintenance manual and
completion of an artist talk.

Installation is currently scheduled for completion by early-to-mid 2027. Nearby residents will be notified once
installation dates have been confirmed.
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CONSULTATION/ADVERTISING:

Community

Who is
responsible
for leading the
engagement?

Organisation

Community Lead
and Act

Community leads the
engagement and the community
is responsible for the action

Shared Leadership
and Action
Shared responsibility

and work in partnership
for agreed outcomes

Organisation Behaviour
Implementation Change

Organisation leads the Organisation leads the
engagement and the organisation engagement and the community
is responsible for the action is responsible for the action

Who is responsible for implementing decisions or actions? Community

Developed by Anne Pattilio, Amanda Newbery, and Michefe Feenan (2014) for IAP2 Australasia

Organisation Implementation

Organisations lead engagement and seek input, shape the policies, projects and services for which they are
responsible. This is a familiar and traditional approach to policy development, project management and

service delivery.

Tension: People feel forced leading to an unresponsive process.

Mitigation : Increasing the level of influence, and implementing a transparent, robust process.

The engagement leader/host is responsible for decision-making and implementation

A robust process to engage with the community and stakeholders

On Thursday 14 May 2026, a notice was distributed to property owners and occupants within the area shown

below.

Item 5.4

Page 5



COUNCIL BRIEFING AGENDA 09 JUNE 2026

The notice outlined the proposed public art project and advised that Council will consider the proposed new
location at the 16 June 2026 Ordinary Council Meeting.

Recipients were invited to direct any questions regarding the proposal to Administration with any formal
concerns or submissions to be raised at the Council Briefing and/or Ordinary Council Meeting.

LEGAL/POLICY:

Use of funds from the Percent for Art cash-in-lieu reserve must be in line with the Local Planning Policy
No. 7.5.13 1 Percent for Public Art.

A contractual agreement has been executed with the artist and will be formally varied (both in terms of the
project and the location) following Council approval of new location.

RISK MANAGEMENT IMPLICATIONS
Council 6s Adopted Risk Appetite and Tolerance Statemen

Risk Category Risk Appetite/tolerance Statement Descriptor/Clarification

3" party Partner The City has a low risk appetite for third The City utilises many outside

(Contractor) failure party partner (contractors) failure. organisations in delivering on its mandate.
This low appetite means that even minor or
insignificant breaches in contracts or

delays in delivery of products and services
will be taken seriously. Accordingly, third
party risk must be considered before
entering into any contract, including
reputation of third party, financial viability,
audit clauses etc.
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Risk Category

Procurement failure

Risk Appetite/tolerance Statement

The City has a low risk appetite for

procurement failures that lead to poor value

for money or financial loss, poor quality of
service; incorrect or substandard products
or delayed delivery; wastage of funds or
services.

Descriptor/Clarification

This ties into the above point; and thereby
requires appropriate procedures in the
procurement process to ensure the
required outcomes for the City and
appropriate enquiry and planning prior to
purchases. Note, appropriate delegations
must exist to support this.

Financially Volatile
Decisions

The City has a low appetite for risk in
decision making that impacts financial
volatility and sustainability

These are for those decisions not
specifically considered below:

Based on risk consequence criteria - Risk
of loss more than $100,000 (0.035% -
0.17% of operating budget)

If Council resolves not to proceed with the project in its entirety, the City is contractually obliged to pay the
next milestone, making the total project loss at least $107,500.

Reputational Risk

Risk Category
Activity risking long-term values
or reputation of Council

Risk Appetite/Tolerance Statement
The City has zero risk appetite
activity that will put its long-term values or

reputation at risk.

Descriptor/Clarification
in any

After the rejection of a Major Artwork in May 2020, there is a reputation risk in the arts sector if another major
artwork was cancelled, particularlywithCounc i | 6 Ar a & o pgPtl edembed sreativity intewerything

we do to make City of Vincent the Arts capital of Pertho .

STRATEGIC IMPLICATIONS:

This is in

k e e pStrategic @ommunity Plane2022-2082 6 s

Connected and Healthy Community

We have enhanced opportunities for our community to build relationships and connections with each other

and the City.

Thriving Places
Ar t hi

priority.

story

and our

SUSTAINABILITY IMPLICATIONS:

communityds | iving
Our town centres and gathering spaces are safe, easy to use and attractive places where pedestrians have

This project does not contribute to any specific sustainability outcomes of the Sustainable Vincent

Framework, however it should be noted that the main steel components of the globe structure have been

repurposed from the water tanks used to build the Graham Farmer Freeway.

PUBLIC HEALTH IMPLICATIONS:

This item does not directly relate to any priority health outcomesint h e

FINANCIAL/BUDGET IMPLICATIONS:

The investigation and progression of an alternative site has resulted in additional design, engineering and
installation costs. These additional costs primarily relate to rework of completed design, revised installation

methodology, and extended artist involvement required to deliver the artwork in a new location.

cul tures

CultlicyHéadth Plan 2020-2025.
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Administration has sought to minimise the value of the contract variation by reallocating undelivered scope
and assuming responsibility for some cost items where possible.

In the original budget, $215,000 from the Percent for Art cash-in-lieu reserve was awarded to artist Marcus
Canning for the delivery of The Globe public artwork. The project contract detailed the following items that
were in and out of scope for the artist.

Inthe Ar t i st 6 s | Examples of Associated Costs

Structural engineering design and certification, rendering images, 3D

Delivery of Design . N . ) .
y 9 visualisations, advice from contractors for installation

Materials and their storage, space to create the artwork, hardware, labour, third

Fabrication of Artwork ) )
parties such as welders, powder coating

Installation, Artwork
Manual and Artist Talk

Labour, footing/foundation install, transport of artwork, traffic management,
access or construction equipment

Community Activation | Event fees, printing and collateral (part of initial proposal, no longer applicable)

Out of Ar t i| Examples of Associated Costs

Site investigations such as scanning and locating underground services,
geotechnical investigations; power supply for the artwork; any relocation of
assets required such as underground services, bollards, street signs, etc.

Preparation of Site

The artist has rescoped the budget and determined that a contract variation of $54,133.64 is required to redo
work already complete in the original location, redesign the artwork and install it in a new location.

Additional artist fees have also been requested due to the large amount of time required to deliver this
project. Although a substantial increase, the additional artist fee is still below the recommended 25%-35% for
public art project budgets of $100,000-$300,000 as outlined in the National Association for the Visual Arts
(NAVA) Code of Practice for Visual Arts, Craft and Design which was released in September 2022.

In order to reduce the value of this contract variation, Administration and the artist have agreed to reallocate
undelivered scope from the original scope to a total value of $15,000.00.

In addition to the artists contract variation, Administration will request an additional budget increase of
$5,866.36 as a contingency which will be held by the City, not the artist. The total contract variation is
therefore $60,000.00 and will be requested through the 2026/27 Annual Budget process.

Original Revised Value of

Scope Scope change

Reallocation of undelivered tasks i community activation $15,000.00 $0.00 -$15,000.00
Structural engineering for new design $0.00 $10,000.00 | +$10,000.00
Redesigning and installing the artwork in a new location $190,000.00 | $214,133.64 | +$24,133.64
Artist fees $10,000.00 $45,000.00 | +%$35,000.00
Requested Contract Variation $215,000.00 | $269,133.64 | +$54,133.64
~10% Contingency (if required) $0.00 $5,866.36 +$5,866.36
Total Contract Variation $215,000.00 | $275,000.00 | +%$60,000.00

Administration has also reduced the contract variation by:

Organising in-kind long-term storage for aspects of the Globe at our Mt Claremont depot; and

Taking responsibility for a number of items that were originally in the artists scope including traffic
management and leasing any assembly areas. These costs have been accounted for in 2026/27

Operational Budget.

COMMENTS:

The proposed location has emerged through a comprehensive process of site assessment, design
development and technical investigation. While the site presents a more complex installation environment
than other locations considered, investigations undertaken to date indicate these challenges are manageable
and proportionate to the long-term artistic, cultural and place outcomes the artwork is intended to achieve.

Item 5.4
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The location provides a prominent and visually significant setting for the artwork, reinforcing its role as a

| andmark entry statement for the City and aligning str
feedback from technical stakeholders and the Design Review Panel has been supportive, with further

refinement of structural, maintenance and installation considerations to occur through the next stage of

detailed design.

Subject to Council approval, Administration will continue progressing detailed design, approvals and delivery
planning for the artwork at the new location with installation scheduled for early-to-mid 2027.
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Attachment 1 - Location Plan

Land Particulars

e Road: Edward Street, PERTH

e Portion: Verge adjacent to 39 Edward Street, PERTH
e Land Classification: Road Reserve - Public Road

e Vesting: City of Vincent

= 2
y Vet 1 Swata Lot 1

Source: POZI (May 2026)
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Attachment 1 - Location Plan

4.0k

FITPIPI W

View from Edward Street looking east-southeast

View from Edward Street looking south-west

Source: POZI (May 2026)
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GLOBE

ALTERNATE
LOCATIONS
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HIGHGATE

HBF PARK

GLADSTONE
PARK

NORTH
CLAISEBROOK
ENTRANCE
EDWARD ST.
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GLOBE ALTERNATE LOCATIONS

After extensive investigation and analysis across a range
of alternate sites for GLOBE, the final three sites consid-
ered are HBF Park, Gladstone Park and a major entry site
to the North Claisebrook Precinct adjacent to the Graham
Farmer Freeway and pedestrain bridge at Edward Street.

N~~~ HIGHGATE

COMMUNITY CONSULTATION

Attached is the community information pack | compiled
for potential circulation for William Street.

An updated and simplified version of this would be easy
to produce for any of the sites although additional bud-
get would need to be allocated to new modelling and
fly-through visuals, a very necessary part of being able to
communicate the work to a wide range of people.

PERTH

| would be more than happy to participate in any commu-
nity information sessions that might be useful associated
with new sites.

STATUS OF WORK

Fabrication of GLOBE is at 60%. The lighting system has

HBF PAR K arrived from China. Components has been moved to the
City of Vincent controlled ex-Western Power depot for

2. GLADSTONE completion of fabrication and storage.

PAR K Shifting from suspending GLOBE over an intersection to

3 NORTH placing GLOBE on a mast comes with some savings due
- to a single post and piling. The decision to explore tele-

CLAISEBROOK communications mast infrastructure for aesthetic, materi-
ENTRANCE / al, design and conceptual reasons also yields off-the shelf
ED WA R D S-’: structural advantage alongside speed of availability, cost

and inherent flexibility in responsiveness to site.
AN ICONIC PUBLIC ART ANIMATION The mast comes in 6m sections that bolt together on site.
ALTER N ATE For all three sites, four to five sections of mast are consid-
ered suitable, placing the top of GLOBE more than 30m
above the ground, above surrounding trees, buildings as
I_OGAT' Q N S well as future developments, remaining highly visible from
a great distance and operating as a true attractor beacon
IN THE CITY OF VINCENT to the area in the short and long term.

BY ARTIST MARCUS CANNING AM
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GLOBE HEIGHT

One of the most exciting aspects of the shift to GLOBE
being placed on a mast is the ability to raise the height of
the work so it can be seen from a great distance.

The scale of mast proposed takes sight lines from dis-
tance into account, alongside elevating GLOBE above
existing surrounding houses and apartments. Consider-
ation has also been given to future tower and multi-storey
apartment developments occurring in the North Claise-
brook district. From the City of Vincent Masterplan for the
area, this involves 4-6 stories around Gladstone Park, 6-8
stories along edge of Graham Farmer Freeway and 12
stories on site of the current concrete plant.

GLOBE is potentially installed at one of these sites and
serves as a future development height benchmark, with
developers eventually catching up in the years that follow.

INSTALLATION METHODOLOGY & RESTRAINTS

There are a number of key considerations related to instal-
lation methodology including: Footing; Site Access; Build
Site for Assemblage; Traffic Control; Crane Work.

There are three main site installation stages to consider,
namely footing completion (3-5 days); GLOBE transport to
site, assemblage and lighting system wiring (10-15 days);
then fixing of mast to footing, then GLOBE to mast (one
day).

FOOTING (3-5 days)

Geo-technical surveys for all three sites have been com-
pleted and this data is being used to complete the footing
design for each site before it can go out for tender.

SITE ACCESS (2 days)

The work arrives in 8 sections that are assembled on site.
The sections are large and arterial access is a key con-
sideration for site viability a minimum of two clear lanes
of traffic with no cars parked adjacent and minimal object
interference at site is necessary to transport GLOBE com-
ponents to site.

BUILD SITE FOR ASSEMBLAGE (10-15 days)

An area of approximately 20m x 20m needs to be es-
tablished as a secure build site in proximate distance to
the installation point that allows a large crane to ‘walk’
the GLOBE to the pre-installed mast for placement. The
assemblage of the work before final installation includes
small crane work assembling the frame and extensive
wiring of lighting system onto the frame.

TRAFFIC CONTROL

Traffic control during installation is a key consideration
in terms of budget impact, especially if roads need to be
closed for an extended period.

CRANE WORK

The crane team has scoped each of the three sites. It's
comlicated crane work. Multiple large cranes are required,
including one dedicated to lifting a human rigger in a cage
to decouple lifing points to the GLOBE.

Item 5.4- Attachment 2
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HBF PARK: HBF Park offers the most viable site logistically. A large clear
area exists adjacent to footing site for assemblage. Site access is good,
with the only impediment being the need to trim some of the moreton bay
undercarriage to allow GLOBE components to pass underneath branch-
\‘ es when transported to site and crane placement during installation. No
1 traffic management is needed for this site. Potential to connect to park
power is an advantage. Artistically, there are concerns GLOBE would be
read primarily as a soccer or tennis ball due to it being associated with
\ { / HBF Park as the primary soccer arena in Perth and the historic Loton Park
! \ ,' / Tennis Pavillion also located in the park. This isn’t the worst thing by any
\ \ 4 means, but it does narrow the reception and reading down. It would have
a strong relation with the adjacent stadium lights in this site. Relationship
to the conceptual link in the work concerning history of dewatering of
native systems tenuous.

-

GLADSTONE STREET RESERVE: Gladstone Street Reserve is unfortu-
nately the least viable of the three sites and the recommendation is not to
consider it further. From an artistic and site responsive perspective, the
scale of the work is wrong in what is an intimate inward looking commu-
nity cloister of a park. A number of large established trees would need to
be removed to locate the GLOBE and its footing and excessive removal
of other tree canopy to allow crane movement would need to occur. There
are also no clear two lane, parking free streets leading into the site.

NORTH CLAISEBROOK ENTRANCE / EDWARD STREET: Artistically
and in terms of site responsiveness, this is the preferred site. It relies on
accessing one of two adjacent privately owned areas for the assemblage
site however. Like RAINBOW in the City of Fremantle, GLOBE occupying
a high profile position viewable from major freeway, bike and train entry
routes into the City of Vincent would make the work operate as an iconic
entry statement that would be engaged with and enjoyed by the entire
Perth population over time and would draw people into the North Claise-
brook district. Relationship to the conceptual link in the work concerning
history of dewatering of native systems is strong in this position, as too
the alignment with the aesthetic language of industrial tower infrastructure
that lines the freeway in this area with its association to the East Perth
Power Station, which it would have a strong connection to in this site. The
work would be visible from the furthest distances in this site. The relation-
ship to the Claisebrook Suspension Bridge is very strong and would allow
for a great pedestrian engagement for people entering the precinct over
the bridge. Unlike Vic and NSW, WA doesn’t have a great history of public
art works on major roads, the more this gets challenged and precedents
established the better, the closest being the artwork ‘Attractor’ that over-
looks the Freeway at the entrance to Mandurah is a precedent. It's light
animations can be seen here:
https://www.youtube.com/watch?v=cyt92p-ApqY

NORTH CLAISEBROOK /
EDWARD STREET
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AN ICONIC PUBLIC ART ANIMATION FOR THE

WILLIAM STREET
TOWN CENTRE

COMMISSIONED BY THE CITY OF VINCENT

BY ARTIST MARCUS CANNING AM COMMUNITY INFORMATION PACK
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GLOBE

\/ \4 03 INTRODUCTION, DESCRIPTION, ANIMATION & LOCATION
04 CULTURAL HOTPOT & HISTORICAL UNDERCURRENTS
05 BIG, BOLD, BLING!
06 LINKS TO YOUTUBE CLIPS
07 THE ARTIST & CONTACT DETAILS
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GLOBE

INTRODUCTION

GLOBE is a monumental public artwork scheduled
for install early 2025 over the William & Brisbane
Street intersection in Perth.

This pack has been put together to inform local
stakeholders and anyone interested in GLOBE.

Commissioned by the City of Vincent to contribute
to the William Street Town Centre and to support the
City’s strategic vision to become the arts capital of
Perth, GLOBE aims to be instantly iconic.

It is hoped GLOBE will provide ongoing positive
benefit, interest and impact for local businesses, the
surrounding neighbourhood as well as the broader
population of Perth residents and visitors who will
engage with GLOBE over time.

The artwork is relatively simple in form, conceptually
complex as well as structurally and logistically am-
bitious.

This is a hallmark of previous works created by the
artist, such as Fremantle’s iconic ‘RAINBOW’ entry
statement made from sea containers.

There’s more info about the artist and insights into
the work later in this document for anyone wanting to
dig deeper as well as contact details for the artist and
City of Vincent staff involved in the project.

GLOBE DESCRIPTION

An 8.5m diameter steel frame, studded with 1,500
individual LED carnival lights, suspended with its top
hovering 13.3m above the road and its base floating
at 4.8m above the traffic passing underneath.

The lights covering GLOBE can produce any co-
lour, be individually programmed and are arranged
along the exterior and interior frame faces and ra-
dial spokes, allowing for thousands of different ani-
mated sequences and light patterns to pass through
GLOBE at night, enjoyed from every angle.

At night, GLOBE functions as an animated light
show, a key reason why it will be a popular attractor
and drawcard for people to visit the area during the
evening throughout the year.

During the day, the clear faceted ‘cabochon’ lights
that bejewel the form sparkle in the sunlight whilst
the frame strikes an elegant monumental sillhouette
against the sky, casting intriguing shadows on the
ground below.

GLOBE LIGHTING & ANIMATION

GLOBE literally seeks to animate the public domain
in which it sits through its nightly light-show and
is one of the most ambitious light driven public art
works to have been conceived in Perth.

This sounds like it could be a bit full-on right?
Those concerned about GLOBE light pollution being
a blinding traffic hazard need have no fear. GLOBE
seeks to calm the farm, not mindlessly rev it up.

Although some of the animated light sequences
are like those found on a show-ride, they move and
morph at a pace that is more meditative than manic,
conforming with and approved through Main Roads
policy and guidelines to be traffic calming rather than
hazardous.

The LED lights are low wattage, fairground ‘Cabo-
chon’ globes with full colour spectrum capacity.
Named after the gem shape, this style of globe have
been historically associated with fairgrounds and
amusement parks around the world since the late
19th century.

GLOBE LOCATION

Located in the William Street Town Centre, GLOBE
sits at the highest point in William Street, relating to
the Yagan Square digital tower down the hill.

These two light activated structures will bookend the
cosmopolitan hustle and bustle of William Street,
particularly visible together when viewed from tow-
ers in the Perth CBD.

The work operates both as a city landmark and
drawcard, and as a key local neighbourhood refer-
ence point and hub identifier.
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CULTURAL HOTPOT

The neighbourhood in which GLOBE sits is one of
the most culturally rich and diverse in Perth, both his-
torically, and in its contemporary reality.

GLOBE references these histories and current status
in many obvious as well as not so obvious ways.

The multi-cultural nature of the neighbourhood is
highly visible in the range of eateries and grocery
stores along William and Brisbane Streets alongside
active and historical places of worship.

Many of these are directly related to the area being a
neighbourhood where waves of migration have reg-
istered over the last century and a half including Chi-
nese, Italian, Greek, and Vietnamese cultures.

During the commissioning process, time spent with
the Town of Vincent team, librarian and various busi-
ness owners in the area discussing and researching
the precinct and its history assisted in the develop-
ment of the work.

A GLOBE is a symbol of many things - multicultur-
alism, the internet, globalisation, media and enter-
tainment networks, the green movement, planetary
politics, world histories and futures, to name a few.

How it is rendered through light animations is where
its reception and what is being read into it becomes
both more expansive as well as subjective.

From one animation, Greek Orthodox may see the
Ophanin angels ‘shimmering wheels inside wheels’,
from another, the Wheel of Dharma might emerge,
morphing light mandalas phasing into the ping-pong
motion of an atom in fusion state.

Some will see portals to other dimensions, cascad-

ing waterfalls, rising tides, light fountains, slow mo-
tion fire works sparkling in the sky.

Some might imagine the form describing Da Vin-
ci's Vetruvian man, others might see a corona virus
cell and the conspiracy theories associated with it
spreading across the planet.

Others might just dream of riding around inside
GLOBE on a motorbike at speed. Regardless, many
of the animations will be inspired by symbols and
patterns drawn from the GLOBE neighbourhood.

From the areas longtime queercentric status to the
tags and graffiti that cloak, layer and detail much
of the street. From a shooting target pattern hon-
ouring the Yozzi family gun store to patterns drawn
from the Viethnamese, Korean, Taiwanese, Malaysian,
Japanes, Indian, Turkish, Lebanese and Chinese cul-
tures that are reflected in the incredible ‘Greater Asia’
nature of the area.

From the OK restaurant ’perfect’ hand gesture,
to symbols of Islam and Judaism representing the
Mosque and the Synagogue that were once in the
same block, many of the animations will represent
the diverse cosmopolitan microcosmology of the
area over time, whilst others will be inspired by more
macro concerns.

The area is rich in cultures, rich in histories, rich in
commerce, rich in hospitality and rich in symbols and
patters to be drawn from them all.

HISTORICAL UNDERCURRENTS

Alongside all these cultural references drawn from
the local neighbourhood and played out in animat-
ed light patterns, GLOBE also holds very direct links
to local histories that are conceptually and materially
embedded within it.

The neighbourhood was originally in the midst of a
chain of freshwater lakes and swamps that had great
significance to the Whadjuck Noongar people.

These continued to define development of the area
post colonisation, such as the prevalence of Chinese
market gardens at the turn of the last century around
Boojoormelup, now Robertson Park and the estab-
lishment of Hyde Park over Boodjamooling.
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These groundwater systems are still at play under-
neath the local urban fabric, and GLOBE's steel rings
are directly related to this, sourced from the massive
dewatering infrastructure that operated continuously
for five years at the bottom of William Street during
the Northbridge Link construction with its under-
ground bus station and rail tunnels.

GLOBE's steel rings literally held millions of kilolitres
of water drawn from the linked systems underneath
the crossroads during this dewatering, banding the
huge industrial tanks that held the water for treat-
ment before removal from site.

This provenance has a historical resonance that is
both literally tied to the site, as well as symbolical-
ly alluding to the grand gesture of colonialism made
when an empirical city grid was laid over a fertile lake
system deeply signifant to the local Whadjuck Noon-
gar people.

William Street derives its name from King William,
and Brisbane Street from Sir Thomas Makdougall
Brisbane, NSW’s fourth governor after all.

The aesthetics of an industrial frame, treated with
the same paint system that protects floating oil rigs,
becoming jewel encrusted and bedazzled with fair-
ground lights is one of dramatic juxtapositions.

The inherent drama and tension generated between
two contrasting aesthetic and material languages
being thrust together is a key move in previous works
by the artist.

A rainbow made from brightly coloured sea contain-
ers takes an industrial readymade object from the
area and recontextualises it through a simple feat of
structural engineering. The surprise and delight of
this does not grow tired over time.

There are other William St. historical references em-
bedded in GLOBE that also nod to the cultural traces
of colonial Empire over the original natural systems
and culture of the site.

These include the ceremonial arches from the 1901
Royal Visit to Perth and the ‘Ugglieland’ or ‘White
City’ Fairground that ran over the 1920s at the bot-
tom end of William Street.

Many of the arches created for the visit of the Duke
and Duchess of Cornwall and York, (later King
George and Queen Mary) in 1901 featured globe, orb
and crown formations at their apex, often using mul-
tiple light globes over an industrial decorated frame.

So too, the entrance portico’s and decorative perim-
eters of the White City Fairground utilised intricate
light-bulb over industrial frame designs which can
be traced back to the original ‘White City’ Chicago
World Fair - the aesthetic template for amusement
parks and fairgrounds for the centuries that followed.

Although GLOBE doesn't seek to be historically il-
lustrative or didactic, the conceptual references are
held within it for those in the know, which now in-
cludes you!

BIG, BOLD, BLING!

Regardless what individuals and the collective be-
hold in GLOBE and what secret histories and con-
ceptual undercurrents are contained within it, the
work is undoubtedly and unashamedly big, bold,
bling, fun and maybe a bit miraculous.

It's the kind of work kids call out in joy about from
the back seat of the car every time they drive under
it and the kind of work that will grow in reputation
over time.

Hovering high in the air over the crossroads, it be-
comes a beacon that draws people in, makes them
think about their place in the world, and how the world
is reflected in the neighbourhood around GLOBE.

Running late, traffic around
James St is hectic with the
festival on. Let's eat at Vincent
ot OK instead? Pre-drinks at
Wines of While? =

Don't know any of them! Where?

,

ans)
inee

Meet you under the Globe!

Oh there! Yes

H Thanks |
WIEIRITIYIUIIL]OiP
AISID|FIGIH]JIKI]L

4 Z X CVBNMKS
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The Globe 2023 V1
youtube.com

GLOBE v2.08 Fly

youtube.com

GLOBE_v2.08 - 3D model by 3DWALKABOUT
sketchlab con

YOUTUBE CLIPS & MODEL OF DESIGN

The following youtube clips and sketchup model of the globe design provide further insight into GLOBE.

PLEASE NOTE - the light animations in the clip do not represent what is proposed and are there to indi-
cate number of individual globes etc only.

If you have received this pack as a printed version and wish to have a link to these clips emailed to you,
please send an email with GLOBE CLIPS in the subject heading to Marcus Canning or Lauren Formentin.

Thankyou.

THE GLOBE 2023
https://www.youtube.com/watch?app=desktop&v=NvVgvWgVOus&fea-
ture=youtu.be#bottom-sheet

THE GLOBE FLYTHROUGH
https://www.youtube.com/watch?app=desktop&v=cL-_cAlmB00&fea-
ture=youtu.be

SKETCHUP MODEL
https://sketchfab.com/3d-models/globe-211-f58d884c75a2405699d-
0674f795ea13d
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